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And the footprint of Atlantic Yards is here. 

She refers to the projection. The outline of the footprint lights up and zooms in.

I do a blog about Atlantic Yards. Yeah, there's a lot of us. Also this guy Norman Oder, who runs, um, Atlantic Yards Report, the
 watchdog blog. Norman Oder has a theory that Brooklyn- 
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bottles and those were the moms you were talking to, 
(she screams as one of the junkie moms) “Shakeen, get inside! 
I gotta go beat his ass!”  Those were the people I would be 
talking to then. But now, the new people, they don't wanna talk. 
Well, they wouldn't wanna talk to me because they're mostly 
white moms, and if it's a Black person they are there as a nanny. 
And the nannies know I'm not a nanny, so they ain't gonna talk to me. 
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The new people coming in were a different type of 
person, you know?  Like, they bought this, and they 
own the block!  Like, “I dunno who you are but I'm 
sure you can't afford to live here.”  And sure enough, 
and a couple of them were Black too!  It was like, 
“Hi,” (she says it weakly). It wasn't like, “Hi I'm new 
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2 They Lose

COMPANY enters in pajamas and bathrobes. 

BLOGGER
One thing I think of as like the bloggers, we're like a Greek chorus, basically. Just this like Greek chorus that 
keeps trying to push the narrative so that people can understand what's really happening on stage. 

You could have a 
Greek chorus in your show!
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