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CAUTION: Professionals and amateurs are hereby warned that performance of 
THE ELECTRIC BABY is subject to payment of a royalty. It is fully protected 
under the copyright laws of the United States of America, and of all countries 
covered by the International Copyright Union (including the Dominion of 
Canada and the rest of the British Commonwealth), and of all countries covered 
by the Pan-American Copyright Convention, the Universal Copyright 
Convention, the Berne Convention, and of all countries with which the United 
States has reciprocal copyright relations. All rights, including without limitation 
professional/amateur stage rights, motion picture, recitation, lecturing, public 
reading, radio broadcasting, television, video or sound recording, all other forms 
of mechanical, electronic and digital reproduction, transmission and distribution, 
such as CD, DVD, the Internet, private and file-sharing networks, information 
storage and retrieval systems, photocopying, and the rights of translation into 
foreign languages are strictly reserved. Particular emphasis is placed upon the 
matter of readings, permission for which must be secured from the Author’s agent 
in writing.

The English language stock and amateur stage performance rights in the United 
States, its territories, possessions and Canada for THE ELECTRIC BABY are 
controlled exclusively by DRAMATISTS PLAY SERVICE, INC., 440 Park Avenue 
South, New York, NY 10016. No professional or nonprofessional performance of 
the Play may be given without obtaining in advance the written permission of 
DRAMATISTS PLAY SERVICE, INC., and paying the requisite fee.

Inquiries concerning all other rights should be addressed to The Gersh Agency, 41 
Madison Avenue, 33rd Floor, New York, NY 10010. Attn: Kate Navin.

SPECIAL NOTE
Anyone receiving permission to produce THE ELECTRIC BABY is required to 
give credit to the Author(s) as sole and exclusive Author(s) of the Play on the 
title page of all programs distributed in connection with performances of the 
Play and in all instances in which the title of the Play appears, including printed 
or digital materials for advertising, publicizing or otherwise exploiting the Play 
and/or a production thereof. Please see your production license for font size and 
typeface requirements.

Be advised that there may be additional credits required in all programs and 
promotional material. Such language will be listed under the “Additional Billing” 
section of production licenses. It is the licensee’s responsibility to ensure any and 
all required billing is included in the requisite places, per the terms of the license.

SPECIAL NOTE ON SONGS AND RECORDINGS
For performances of copyrighted songs, arrangements or recordings mentioned in 
these Plays, the permission of the copyright owner(s) must be obtained. Other 
songs, arrangements or recordings may be substituted provided permission from 
the copyright owner(s) of such songs, arrangements or recordings is obtained; or 
songs, arrangements or recordings in the public domain may be substituted.



For my mother, who enjoyed my stories  
and whose stories I loved.
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THE ELECTRIC BABY received its world premiere at Quantum 
Theatre (Karla Boos, Artistic Director) in Pittsburgh, Pennsylvania, 
on April 4, 2012. It was directed by Daniella Topol; the set design 
was by Stephanie Mayer-Staley; the costume design was by Richard 
Parsakian; the lighting design was by C. Todd Brown; and the 
original music was by Ryan McMasters. The cast was as follows: 

NATALIA........................................................... Robin Abramson
HELEN CASEY.................................................. Laurie Klatscher
REED CASEY..........................................................John Shepard
AMBIMBOLA...................................................Monteze Freeland
ROZIE..................................................................... Ruth Gamble
DAN/DON/DAVE...................................................Nick Lehane

THE ELECTRIC BABY was subsequently presented at Two River 
Theater Company (Robert M. Rechnitz, Executive Producer; John 
Dias, Artistic Director) in Red Bank, New Jersey, opening on April 
26, 2013. It was directed by May Adrales; the set design was by Mimi 
Lien; the lighting design was by Gina Scherr; and the original music 
and sound design were by Nathan A. Roberts and Charles Coes. The 
cast was as follows: 

NATALIA.....................................................Antoinette LaVecchia
HELEN CASEY...................................................Lizbeth Mackay
REED CASEY........................................................ Steven Skybell
AMBIMBOLA.......................................... Oberon K.A. Adjepong
ROZIE.......................................................................Lucy DeVito
DAN/DON/DAVE...................................................Nick Lehane
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AUTHOR’S NOTE

The use of a slash (/) in the middle of a line of dialogue indicates 
that the next line of dialogue begins at that moment, creating 
verbal overlap. The use of a dash ( — ) at the end of the line 
means the next line of dialogue comes immediately after, creating 
a near overlap. Following all the punctuation will help decipher 
the intended rhythms for the scenes and characters.

This is a play about the power of story, and therefore the key to 
presenting the play is always to find the simplest solution — be it a 
single theatrical gesture in the design or making the simplest acting 
choice. Trust the simplicity of good storytelling.

None of the characters are cartoonish, nor are they fraught around 
the baby. Dan/Don/Dave is most effectively played with simple 
changes rather than big shifts and accents. Only “ghost Dan” (or 
“evil Dan”) makes a dramatic shift, because that’s how he looms in 
Rozie’s mind. 

The play’s female characters are complicated and unsentimental. 
Natalia has an Eastern European matter-of-fact quality with strangers, 
and towards her baby she maintains strength and composure despite 
the circumstances. The actresses playing Helen and Rozie should 
not worry that the audience won’t like them if they are strident or 
angry. That’s the point. Their journey in the play is to slowly climb 
out from a place of anger and despair.
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CHARACTERS
(in order of appearance)

NATALIA — 30s. Romanian. Mother to the electric baby.

HELEN CASEY — 50s–60s. Married to Reed.

REED CASEY — 50s–60s. Helen’s husband.

AMBIMBOLA — 30s–40s. Nigerian. A cab driver, 
among other things.

ROZIE — 22. A waitress and part-time escort. Off-beat, 
damaged.

DAN/DON/DAVE — 20s–30s. Dan stutters. He’s the 
nice guy a girl like Rozie won’t let herself date. Don 
is a nurse. Dave is a waiter.

PLACE

Pittsburgh, PA. 

TIME

Present day.
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THE ELECTRIC BABY
NATALIA SITS BY THE BASSINET

A soothing lullaby mixes with the rhythmic hiss of an oxygen 
concentrator.

Natalia sits knitting/crocheting in a chair next to a bassinet, 
from which a warm, bright light emanates.

The bassinet is covered in Natalia’s knitting. Out of the bassinet 
erupt several wires and tubes, also covered in knitting, that run 
across the floor and disappear.

Natalia looks up, notices the audience, and smiles.

Suddenly, she spits in her hand. She then wipes the opposite 
index finger on the bottom of her shoe and mixes the dirt with 
the spit in her hand. She wipes the mixture on the baby’s fore-
head, bends down, and mutters in Romanian to the child.

NATALIA.  Aşa cum călcâiul dela pantoful meu nu se deoache, aşa să 
nu se deoache copilul meu.

(Thick Romanian accent.) Try not to talk too much. Is not good 
to wake the baby. Needs to sleep. Babies beautiful when they sleep, 
no? Trick is not to mess with that. (She crochets for a while.) So, which 
one of you is going to drive everybody crazy with the coughing, eh? 
Seriously. You? Maybe? Maybe a little, yeah? Tonight, go home, feel 
sorry for bothering all the nice peoples who sits by you. Then, take 
pair of white socks, dips them in whiskey, put hands inside. (She 
crosses her arms over her chest.) Sleeps like this. You wake up, no 
cough. Next time do this before you go to theater. (She rocks the 
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bassinet and, in Romanian, tells the baby about dipping socks in 
whiskey to cure a cough.) Dacă ai o tuse, înmoi o pereche de şosete albe 
în whiskey, apoi le pui pe mîini şi dormi cu ele. Cînd te trezeşti, nu vei 
mai tusi. 

Shh … Anybody little bit stinky? (To baby.) Not you, stinky. I 
hope. (Sniffs bassinet.) All good. Someone feeling stinky? Don’t have 
to raise hand. We know which one you are, trust me. Stinky person, 
this one for you, as they say, free-of-charge. Take two potatoes, put in 
fridge. Let gets cold, then peel potatoes and put one under each arm 
like so. Rotate couple of times until room temperature. Do two times 
a day for something like … four days. Armpits will turn black, 
don’t freak out. Is temporary. Is toxins, you know, coming out. 
When toxins gone, smell gone too. Seriously, don’t use the anti-
perspirant, has aluminum, cause cancer. Try potato instead. (Natalia 
tells the baby in Romanian not to use antiperspirant because it causes 
cancer.) Scumpo, nu folosi antiperspirant niciodată, faci cancer.

Oh, look who’s waking up. (To baby.) You want to say the next 
one? No? Okay. What? Which one? Ah yes, this is good one. (To 
audience.) Tell this one, he says — if you have headache, put the 
banana peel on the forehead. Maybe fifteen, maybe twenty minutes, 
headache gone. Seriously. If nothing else, when peoples laugh at 
you for having banana peel on the forehead, you forgets you have 
headache. I joke, I joke. But banana peel is good remedy. Now, 
please, the ring tone you have chosen for your small electronic device 
is maybe only cute and charming for you. Is probably good idea to 
turn it off now. Also, wait until the end to have to pee, otherwise 
bothers everybody when you get up. Yeah? Next time maybe skip 
giant coffee with the whip creams. For coffee, one should drink 
only one cup, no sugar. Then everybody not so fat, not so angry, 
everybody sleeping, America is happy, end-of-story. Why I tell you 
these things? I don’t bloody know. You have child, you remember 
things. You want to tell them whats you know. You think, maybe it 
will make life easier for them. They won’t listen, but they will know. 
I don’t bloody know. Maybe I will stop talking and listen. (To 
baby.) You would like that, eh?
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When Helen causes a car accident that kills a young man, a group of fractured 
souls cross paths and connect around a mysterious dying baby who glows like 
the moon. Folk tales and folklore weave throughout this magical story of sad 
endings, strange beginnings, and the unlikely people that get you from one 
place to the next.

“The imperceptible magic that pervades human existence and the power of myth to 
assuage sorrow are invoked by Stefanie Zadravec as she entwines the lives of strangers 
in THE ELECTRIC BABY, a touching new drama.”	 —The New York Times

“This surreal show functions like an adult pop-up book … [a] mix of fun and surprise.”
	 —The Week Magazine

“As dazzling as the dialogue is dreamful.”	 —Pittsburgh City Paper

“Sometimes even a critic is charmed into analytical silence. No, make that enthralled 
and also warned. Not that I can’t think of ways to explain THE ELECTRIC BABY, 
but even if I were right, it might dull both its delicacy and its strength.”
	 —Pittsburgh Post-Gazette

“While it delves deeply into loss, Zadravec’s rich, lyrical play is far from a dirge. 
Inflected with humor and folklore, it expounds on the stories, memories and 
relationships that become a refuge when staying up nights with a sick baby or lying 
in a hospital bed.”	 —The Star-Ledger (NJ)

“Dazzling and original.”	 —TalkinBroadway.com
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