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And the footprint of Atlantic Yards is here. 

She refers to the projection. The outline of the footprint lights up and zooms in.

I do a blog about Atlantic Yards. Yeah, there's a lot of us. Also this guy Norman Oder, who runs, um, Atlantic Yards Report, the
 watchdog blog. Norman Oder has a theory that Brooklyn- 
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2 They Lose

COMPANY enters in pajamas and bathrobes. 

BLOGGER
One thing I think of as like the bloggers, we're like a Greek chorus, basically. Just this like Greek chorus that 
keeps trying to push the narrative so that people can understand what's really happening on stage. 

You could have a 
Greek chorus in your show!
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