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Piano/Vocal 1 The Pledge

from Who's Your Baghdaddy Marshall Pailet

or how i started the iraq war

LEADER

So why don’t we make an effort today, if
we can.

(Beat)

Do you want to lead us in the pledge?

NELSON
(quickly, sarcastic)
So bad!

LeaDER T'hig score has been downloaded from

(quickly)
Okay.

www.dramatists.com and is for perusal only.

(This should feel casual. Like

a prayer in responsive reading. Prayer J 85

It should, not feel polished.)

(going through the motions)

A.D. Penedo
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2 1. The Pledge 5/22/2018

(All in Male octave)
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1. The Pledge 5/22/2018
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Pro. ThlS scorre has been downloaded from _
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dramatlsts com and is for Perusal legwﬂe,dm,ogue

(MARTIN enters the Support Group, distracted, clutching h
flip-phone. HE takes his seat, but does not join in song, his mind
elsewhere, somewhere dark.)

MARTIN

(going through the motions, putting away his flip-phone)
I'm Martlfx I started the Iraq War.

No performance or use of this score is

Hi, Martin.

all(wmd without written authorization

Now, we know you’re not big into the talking, but tell us if you
can: do you blame yourself?

(No answer, as MARTIN struggles)

fmﬁmmaﬂgts Play Service, Inc.

Martin?

(No answer)
Martin?

[SEGUE!]




Piano/Vocal

2. Marty's Dilemma
from Who's Your Baghdaddy

Marshall Pailet
(Suddenly, MARTIN stands as the house or how i started the iraq war A.D. Penedo
lights slam off and the theatrical lights
go on. A ding of a triangle is played.) (And we re in MARTIN' head,
looking back to his time at the CIA in
the summer of 2001. The refreshment
table for the Support Group becomes
his desk. MARTIN is talking to his
boss, NELSON, who is holding a
J =150 clipboard.)
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2. Marty's Dilemma 5/22/2018
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2. Marty's Dilemma 5/22/2018
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Piano/Vocal

3. We Deserve Better

from Who's Your Baghdaddy
or how i started the iraq war

Marshall Pailet
A.D. Penedo

(The Spiritual Woman in the Support Group holds a
donut box top in front of her face like the frame of a TV

screen. SHE has become the NEWS REPORTER.) NEWS REPORTER

Yes, it’s April 3rd, 2001, and the world deserves better.
(tempting him)

NEWS REPORTER (WOMAN
( ) So why not just open up that computer, Marty?

(with the utmost confidence)

This just in: everything is the worst. Yes, it’s April 3rd,
2001, and a series of tragedies has forced us to
reconsider what it means to truly suffer. Napster shut
down, shark attacks at an all-time high, and now we’ve
received word e untimely demise of a beloved

. . (MARTIN opens hls computér, whith is"a_donut box that has been
national icon. 1S SCOre nas beenef (M&Hﬂf i

(MARTIN is puzzled — did she just talk to me?)

Open it up.

zﬁ? tard ddooks like a

laptop. Once the lid is lifted, a flap drops down and covers up the

IIEI/L?IE{;TIN weh word “Donuts” with “Computer.”)
ot Baywatch.
. hyy 1f i 11[a i 1d
v dramatists.com apdvrsitor perusat-only:
It’s Baywatch.
(MARTIN stares at his computer. HE lifis his finger, tempted to
MARTIN “send.”
press “send.”)
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Cue: "The world deserves it."

from Dramatists Play Service, Inc.

6 Women: (whispered)
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We de-serve bet-ter... We de-serve  bet-ter, we de-serve it right

Men: (whispered) N
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We de-serve bet-ter... We de-serve  bet-ter, we de-serve it right now.
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3. We Deserve Better 9/20/2018

We de-serve bet-ter right now!

(tempting him)

!
\
We de-serve bet- ter. gease, Mar - ty.

We des-erve...
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Nelson: (warning) Men:

We de-serve bet-ter right now!

We de-serve...

We de-serve bet-ter.
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Pno.

Pno.

3. We Deserve Better 9/20/2018 3
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4 3. We Deserve Better 9/20/2018

v
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Piano/Vocal

LEADER
We remember.

RICHART

4. Stay Preprise

from Who's Your Baghdaddy
or how i started the iraq war

Okay, just let me know if the accent becomes a

problem.

LEADER

We understand you just fine.

Velkomming J=120

RICHART

Marshall Pailet
A.D. Penedo

Okay. So an Iraqi walks into a customs booth...

(Suddenly theatrical again, we 're in Frankfurt
Airport. The Leader and Spiritual Woman become
two chipper German CUSTOMS AGENTS,
checking passports.)
Customs Agent 1: (cheery German accent)

(2 clicks in) [o) | A , ! L
b A ) A2Y A 1 1 1 1
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4. Stay Preprise 5/22/2018
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» www.dramatists.com and is for perusal only.
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Piano/Vocal

5. Das Man

Jrom Who's Your Baghdaddy Marshall Pailet
or how i started the iraq war A.D. Penedo

(CUSTOMS AGENT 2 puts an alarm clock (made of a donut and
Pop Shuffle J =170 sandwich toothpicks) on the customs table, RICHART hops up to
—3—=

C _ J\ sit on the table and shuts off the alarm as if the table is his bed and
Swing! Jd=4 he just woke up. A ding of a triangle is played.)

ALL BUT RICHART (to audience):

g - . TRACK OUT
n How Richart Started the Iraq War. Women: ———— =

A7 - - - - p—————

| £ W) g e
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score has been downloaded f?d varar il

TRACK OUT J erry/Man/C% >
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allowed without written authorization
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xeshecis imsefpym. Dramatists Play Service, Inc.
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6. Stay

from Who's Your Baghdaddy

HERR GIMMLEVOGUT ) ; Marshall Pailet
Everyone else dismissed! or how i started the iraq war A.D. Penedo
OTHER GERMAN AGENTS
Yes, Mein Leibe! [Go m.1]
[ONE PAGE OF DIALOGUE NOT IN SCORE] CURVEBALL
You are supposed to ask: what weapons.
RICHART
(peruses Curveball s file) (Beat)
Uh oh. It says here you left a wife and daughter
ba(I:.k in Iraq? Hmmm... I’m sorry, Herr, but our RICHART
policy... . ) ; 5
This score has beefi*dewiitlodded from
CURVEBALL CURVEBALL
I(Ilﬁtermpt:mg’ confident) (Holding up his handcuffs)
now a eapons. [Go . P _ .
Wiv-drdthatists.com®™tid is for perusal only.
(Beat. RICHART is in over his head.) RICHART
Um, the handcuffs are precautionary.
RICHART
Cool. So yeah, our policy, when you have CURVEBALL
dependents back home, is...... Asam L.
CURVEBALL h e / .
mempiing  INO performance oF & stttrtsscore is
What weapons? RICHART

Alright buddy. [Go m.7]
allawed without written authorization «picsm

(Live wind chimes) 155
! freely .y 2/ mp /N 3 — 7 R
% - o —— I I — P‘P‘ i
~— N Lol A W | [ W 11 | ] 1 1 ~]
FATYIT ¥ ):|Y"]YY" 1 < < A A ) \ Lm‘/ 1 T 1
I1ITAPT AAITIICR ¢ [N N ) l\l’-()- I
Piano Cue:gAﬁer "Yes, "l know about AN Whdit weapons?” "Alright, buddy."
. . " " —T —
Ateine Leibe!" ~ the eqapons. £ o bo Q 2 J A
D E— °
[ £ Y /1 1 :I 1 1 Z 1 ] i 1
ANIVAES 3 1 1 1 1 10 1
[3) 2 ' T

0 )
yait " T I T t I t T I L — K— I ]
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’/x Is 16 17 18
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— P He & % be @
13 4 z!_#_ 1& rep"2CL @ 1
o R et E S epEE e b
I | he I I I I I
— — 1 ! '
oJ ' I
Pno
. S 4 o b 2.
e 'u —
e — = —— 4
r . \_/f r 1
This score has been downloaded.frgm
19 A 20 21 22 (becoming transfixed)
> 4 - = —T —— Nt—1  What are you trying to say?
CBall - Hey o 1P ——— T a5
YW WW.ULALIAUSLS.COILL 411U 15107 PCY@M&BQDIY
I0 . 5 ;tay N 5 let me... The weapons are biological.
>’ 4 t  —— t — T "
{7 I 7 S S — — i ' ———1 RICHART
\.)U 4% ° 1 14 4% J;t/# & j <1 Meaning...?
| | CURVEBALL
Co— — I = ] - —— You 1(10 not know?
%"‘:NRZFF}"E[ PO BCCOF '14'&5"0{}5 HHSHISCOTE 1S
— RICHART
(HE doesn't)

eah,but I’m making sure you do.

allowed without written authoriZatiofi

(The ENSEMBLE comes alive
around the perimeter of the space.

f D . R g ine of them plays the djembe.)
. rom Dramatistarrsayip@eespe, Tnc.
=160 (Live wind chimes)
23 24 25 26 27 28 29
9 - I - I - I - I - 11 - I
chall [ | | = aa S==—
QS) mf * ®_&
Pearls could come
23 24 25 26 o 27| (hi-hat) 28 29
9) befe _ : 9]
1 [0 ) 1 = h o f f 1 (@)
1 1 —t 1 1 1 v =7 1 1 1 1 —t
T 1 1 T 1 1 1 1 T 1
mp | | £ 2 [ |
Pno. Cue: "Making  (Live Diemb p
Asire yol do.”  djembe) (Djembe continues)
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Piano/Vocal 8. Berry and the Badboy

from Who's Your Baghdaddy
or how i started the iraq war

(A funky hip-hop beat starts playing. Some of the
cast might throw in some ad libs like “oh, shit
girl.” ALL put on dorky analyst glasses.)

With a Sick Beastie Boys Beat J =150

Marshall Pailet
A.D. Penedo

(ALL become analysts in the CIA 5
Analysis Room. Two of them, BERRY
and JERRY, are bored out of their
minds, and feeling like they might have
to Beastie Boys rap about it.)

(Ve s scattered improvs like
"oif%gl@@cé’af@ehas begnWe BW I ocaded romp

L ALL:
o Db /1 I I I ’ ’ T I I I ]
y 4W"Y IV| ks - I Ll | I I I 1 \ I 2 Il Ll |
[ 2 W 12 ,4 \ I J 1 1 J I J PY Il |
%)V v [ X X [ X 1 |
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) Ib },blb ,_Ii = ° i
. L I
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8. Berry and the Badboy 9/17/2018
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8. Berry and the Badboy 9/17/2018 3

hum - ble homes and Pa - 1la-ces! I'm Be-rry. I'm stoked to save the world with my a - na-ly-sis! Keep
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Piano/Vocal

10. Berry's Dilemma

from Who's Your Baghdaddy

Marshall Pailet

J=150

TRACKIN

A.D. Penedo

or how i started the iraq war
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You can say it means “big mouth,” I’ll say it means “courage."”

I would, but that’s not really how truth works.

(Points to himself)

Bouchard is French for “big mouth.”
Bad boy.

MARTIN
Excuse me?
JERRY
MARTIN
JERRY



2 10. Berry's Dilemma Rev. 9/18/2018 TRACKOUT
13 (2 clicks in)
_ N #
A - | — — ] - — y— - g
Berry {ey T & \ ] R — S— Tt
& e e ‘ X :
Jer-ry's on trans-la-tions. No-thing.
o) #
I b4 - I I I I a5
e '\,By:‘ ‘ e R
Trans - la-tion: I'm a thug. Ho - ly spear wa-ri-or.
o) #
. b4 = I = I I I = T #5
Martin  |fes } —  S— e — —— i —_
NS \ \ j I o — \ i
\'8) X X X XX
What does  Jer-ry mean?
13
o) #
b4 ——]| 0
y i - - 72 | - i
{ey Py P e & ft
5 o Jeletiin
P "Bad BOy" 8 v
no. mf
5): - .}11} — } 3 y3 3 p———— ‘ - ﬁm
o = \ Py P Py = \ ! B
\’ [ ] < A — ® 11 S o,
BERRY - . g
Okay thanks, Jer. Just... okay.
TRACKIN
8, (2 clicksin)
7 e s B s s — } s e~ e —— ——
Berry | n T — P s B O B — P \ I ¥ 1 S Y B — —
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So we hawe an op-por -tu - ni - ty. Oh, we  will— It's just be-fore we do:
f) &
; A - — 3 e ——— \ i —— } - |
Martin [ fan W \ & A - \ \ \ & I |
A\\SY \ L B B S O \ \
"y
A, new- gource~ eh? Spill- it
18
0O &
p” Y
y - - , ¥ -
GR = de, *
¢ "Just... Hlegy* 8 Kk
Pno. “E TP b
Drum
3 o x } S — y3 y3 y3 — y3 -
7 \ | o o P Py Py m— P
i 1 X ® ’ - — — -
o ’ L =
TRACKOUT| | : : : TRACKIN
N 2 clicks i
22 it Dr-\ (2 clicks in)
0 4 4 = — = v’# = A o o | \ >
4% S © a0 o, 7 ‘ bof o
frn—1—© o ¥o o P ﬁ#%ﬁ:
NS 7O CIASS #
o ' 7 :
Pro. Relaxed "You knowa’5 "on the webB% "down here™ "on probation”
(Pigno Both Hands) a tempo
3 o - - - - = - - =
7 g P e ——
Ped. — % F'L o— — — o — — —
. #ii [ —
> . 4
ooy : " FFPTOTTrT
nowin
£ MARTIN

We wanted to let you know that we know about the...

well... we know.

MARTIN
You know what?

BERRY
(so so knowingly)
You know.

[Chord] About the Compendium they forbade me to
publish on the web? [Chord] About how when I did
publish it, they stuck me down here [Chord] on
probation [Chord] in Basement 2 because of their
stupid rules? [ Next Page]
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Piano/Vocal

RICHART

Treat me right and you’ll be a hydrangea in a

Mercedes. [Go m.1]

BERRY
(To the Support Group)

The deal with Germany was that Richart
would produce these write-ups called...

(RICHART speaks into a dictaphone.)

BERRY, RICHART
...the Hydrangea Reports...

BERRY

..which were sent to the CIA where Grandpa

checked

11. Hydrangea Reports

BERRY

...against his data, this dependent

on an accurate German to English
translation of, 1o and behold, the...

(Enter JERRY.)
..Hydrangea Reports...

ydrangea Reports...

from Who's Your Baghdaddy
or how i started the iraq war

This score he{@;ebgew emvnload apitream

aurrivopddEM.dramatists.com and is fow

BERRY

(continuous over Jerry s line)
..by Jerry. In return, Grandpa
would tell Jerry to tell Richart
whether the intel checked out.
And all of this after Richart had

translated Curveball’s statements

abic in the first place. So.

What could go wrong?

wal o

Marshall Pailet
A.D. Penedo

With Energy J=110 rangea, |st report. August 2n ,2001.
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Women

Pno.

JERRY
He’s on their payroll.

11. Hydrangea Reports 5/22/2018
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Piano/Vocal

14. Music to Me

Jrom Who's Your Baghdaddy Marshall Pailet
or how i started the iraq war A.D. Penedo

NELSON
I’m not sure... I entirely understand
what you’re saying.

BERRY
Then why don’t you ask.

(JERRY appears outside Nelson s
office, watching Berry. Tender music

7 Thigssote has been downloaded from

J =85, lightly

J :
A ut 7% erry
o #0TT ¢D PR | 4 - N |
Jerryv .L \C P PP RCAFICAACIA AV Y ,‘}/b‘l.l.
.8) WYou are the ban-jo that I'm strum-min', the
N R O R N R W S R - -
Es eSS ssSsSiesssss==-——
. "Why don't mp -
Piano you ask." (Tracks Only)
E% “I !E"i‘fl !"!'[" I ce {: 4f‘l"l‘l S<rCotre—is
o] SAVIN, ) WL W W U 5UL\/ A\
hal ‘l. .Il O
allowed without written authorization
9 ﬂu.# I I i | | [ I - I I P —
RS S S e P = SE=——rE
4 T Al v I I |4
Ve OGmullramatists Play Service, lac.  w__ .
’ O ut | | | | | , | | | |
P’ A HIJ.T'AI I/__\I I I I I ¥ I,__\I IA
EESES St A—% ¢ & ~3 3% 533
Pno.
L
)i o £ o
hl O i O
]36 u # p— | p— |
ﬁ E#T‘ ! I | I I I I 1 I I - I
Jerry ANIV4 I ~— I T I T ~ I T |) - I O I I
Qs) ' [ | [ ' [ I 4 e
sym-pho-ny __ that slays me, my me-lo-dy__ that stays right in key.
136 T, | | | | | | | | |
[ R S F R R hr e R S RS A S
G o ——e s ——— <5
Pno.
Lh
Ot < o H
~ H — O — O ”i’l

© Pailet & Penedo



Jerry

Pno.

Jerry

Jerry

Pno.

2 14. Music to Me 5/22/2018

19 5x
) u o [
i, — H— = I - 0 - I - H
S — I H — I'I_i" I i’ I H I H
.8) You are mu - sic__ to me.___ [Go Dialogue] P
19
) u | | | | | | | , ,
i — —=—1 == ' == — I I I
S — s e e
S—t— S—t— 2 S—— S~ z z
(Piano R.H. Only) Light R.H. Impro{)
"[ got crabs once.'
Lh
hadl | ﬂuﬂgl. SPal D e ) 'f
—hH—— T HH S ISCOH C Ity O C I HOOOA T HO OGO C O O H
© ©
NELSON . NELSO& .
vesisiedeiiadists.com @nasis for perusal only.
T'dontwork out. And T haven said Because... I’m full of surprises too.
the “F word” in ten years.
BERRY
BERRY Those are the lamest fucking secrets [’ve ever
Why are you telling me this?
26 err . .
h HEI YNTI\ aVahid fat b aa¥ah aVWai NY 11O ‘F"’ h NallNaValah ofn Yk | |
T —— S W W Y — WL
& e e ] ==
o ° ! ! v 4 C v o
You are tone of my pi - a-no, my chor - tl - ing so -
26 . . .
o 14 allowed without written authorization
i - = o el 7 — ©
[ an ) bl | I I I 1 [#]
ANIV4 I I I
e [ i
(Pia:f.Bath Hands) . .
. dropramatists Play Service, In%. ]
O e 4 I e
) - T GO e ) R | . . = . .
hl I I I I I I I I I
& T T T | I I | I
31
) u p— |
p” A IVl N | | [ I I I I — | I I I ]
y A 11 A I I I I I y 2 - I - I | ) F: H F o
A — —— o—=¢ I o I i I 7 =
pra-no chick-a - dee.—_ You are the theme of my can -
31
O u [ |
p” AR IVl I I I F I i
11— 9 & © o1 o) z I [0}
ANV 4 I e I I I I =y
e | [ [ i
L Py Py Py Py
JEs——~ : ,.E . ,—ﬁ,--ﬁ S e —
H_d I I I I ! | ni' ! \Hli' I i I i— |



Piano/Vocal

(MAN and WOMAN rip off their
clothes to reveal scanty 905 Music
Video garb underneath. Maybe the
MAN is in short shorts and nipple
tassels. THEY have become MUSIC

VIDEO GIRLS.)

from Who's Your Baghdaddy
or how i started the iraq war

15. Who's Your Baghdaddy

Marshall Pailet
A.D. Penedo

Music Vid .
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(RICHART and CURVEBALL are stylin’, ready for
a big night in Berlin.)
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from Who's Your Baghdaddy
or how i started the iraq war

16. Change of Tone
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2 16. Change of Tone
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Piano/Vocal

CURVEBALL 17. Hydrangea Reprise

I am not a liar.

from Who's Your Baghdaddy Marshall Pailet

RICHART . . A.D. Penedo
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