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ASUNCION
ACT ONE

Scene 1

A claustrophobic  attic  apartment,  off-campus in
Binghamton, New York. The ceiling sinks inward. In the
main room, a Pan-African flag covers a ratty couch. A small

kitchen is off to the left, the sink full.

A large window is upstage center but is covered by a map of
the world with the colorful heading, “Where Are We?”

Off stage left is a bedroom, off stage right, a bathroom and
upstage, the entrance to the house.

Vinny plays the blues on a Casio keyboard. A small, lit joint
sits on the keyboard. Vinny takes a hit and continues playing.

Edgar enters, shouldering a bicycle. His face is dripping with
blood. Vinny does not look up, still playing the blues.

VINNY. You got some African shit right here. Some African shit
right here. You got Africa, a bit of Bamako and the Niger Delta,
then straight around the horn and up the crack of the Mississippi
Delta. You got ragtime, call and response, Memphis, St. Louis,
and then up the crack of the queen, Bessie Smith. That’s what the
fucking blues is. (Sings with the music.) “Let it be known ... Let
it be told ... ” You got some African shit, right here.

EDGAR. Yeah? I didn’t know that. I didn’t know that about the blues.



VINNY. “Sure as fire ... ”

EDGAR. I thought it was more of a domestic — a domestic
tradition.

VINNY. Fuck, man. The blues originated in West Africa.
EDGAR. Hubh. I didn’t realize. You have, like, such specific knowl-
edge, which is so great.

VINNY. “Quick as the sun ... ”

EDGAR. Do you teach the blues in your class? To your other
students?

VINNY. I teach it in /ife, man.

EDGAR. Oh. Okay.

VINNY. The blues are a feeling. The actual music is just paper.
“Tellin’ the doctor not to visit ... ”

EDGAR. Right, that’s a good point. Do you know where in West
Africa?

VINNY. “Pleasin’ to the eye ... ”

EDGAR. ’Cause I was thinking of traveling to The Gambia,
which is actually a tiny country completely tucked inside Senegal.
VINNY. They’re just holding hands, man.

EDGAR. And there’s a food shortage there. So I thought I could
be of use.

VINNY. (Playing.) They got everything they need right here.
EDGAR. Did you want some more water? I sometimes feel thirsty
even when I'm totally hydrated. They say if you feel thirsty, you're
already dehydrated. I'm gonna get a glass. Do you want one?
VINNY. “And equal to the ladies ... ”

EDGAR. Tl refill yours.

VINNY. Thanks, man.

EDGAR. Of course. Keep playing. It's good. 'm entertained.
(Edgar enters the kitchen and turns on the faucer.) I'm letting it run
so it’s cold. I know you like it cold. (Brings water ro Vinny.) Your
water, 7onsieur.

VINNY. All right, settle down. (Vinny notices Edgar bloody face.)
Edgar.

EDGAR. Yes?

VINNY. You're bleeding.

EDGAR. Am I?

VINNY. Your whole face, your whole face is bleeding completely.
EDGAR. Yeah? Am I, is it still bleeding? (Zouching his face.) Huh.

I wasn’t sure.



VINNY. What the hell happened to you?

EDGAR. It was strange, actually. I had a strange night.

VINNY. Jesus Christ, Edgar!

EDGAR. I'm sorry — I should’ve cleaned it.

VINNY. How are you gonna clean it? I'll clean it. Shit, sit down.
(Edgar sits, Vinny fetches a towel.) Jesus, what am I gonna do with
you?

EDGAR. I don’t know.

VINNY. Can you tell me what happened?

EDGAR. Yeah, it’s really nothing. I got attacked a little bit. Can
you say it again?

VINNY. What?

EDGAR. You know — “What am I gonna...?”

VINNY. What am I gonna do with you?

EDGAR. (Delighted.) I don’t know, I don’t know!

VINNY. Okay, put your head back.

EDGAR. Sure, thanks. You don’t have to do this, I could clean it.
I could do it myself later.

VINNY. Put your head back. (Cleans the wound.) Does it hure?
EDGAR. No, you have a gentle touch.

VINNY. So what happened?

EDGAR. I was biking down by Frank’s to get your sandwich and
some kids — they were just playing around really, it wasn’t mali-
cious — but they kind of pushed me off the bike and slammed me
into a concrete pillar. And my face slammed into the wall and I
think I passed out or something. I don’t remember.

VINNY. Did you see who they were?

EDGAR. No, they struck me right in my eyes. But they seemed
harmless. I'm really fine. And — the good news. (Pulls out his
wallet.) Still got my wallet!

VINNY. (Sarcastic.) That is good news!

EDGAR. The money is missing, but I still have my license, my
Social Security card — that stuff is a pain to get back, if you lose it.
VINNY. So it’s a win-win, really.

EDGAR. But I seem to have lost my cell phone.

VINNY. You lost it?

EDGAR. Yeah, I can’t seem to find it — you didn’t see it anywhere
around here, did you?

VINNY. (Like hes an idior.) Edgar, maybe while you were uncon-

scious, after you were attacked and while your money was being



stolen from you, the kids took your cell phone. Maybe you didn’t
just leave it home.

EDGAR. I dont want to jump to conclusions.

VINNY. You were attacked, Edgar, and robbed. I think it’s okay
to assume they took your phone.

EDGAR. Thats ... Vinny, thats a little racist.

VINNY. How is it racist?

EDGAR. To assume that they just took the phone because they’re
black.

VINNY. You never told me that they were black.

EDGAR. (Beat.) Even so.

VINNY. I have a fucking masters in Black Studies!

EDGAR. So that absolves you of being racist?

VINNY. Fuck you.

EDGAR. Sorry.

VINNY. Fuck you, Edgar!

EDGAR. Okay. 'm sorry, 'm a little shaken up, understandably. I'm
a little anxious, Vinny. Understandably. ’'m just — I feel like an idiot.
VINNY. (Gently touching Edgars wound.) It1l be character-
building.

EDGAR. You've been up to the First Ward, you see how they live.
Theyre oppressed by everything. Every food stamp banner and
pothole and broken window, you know? Every missing tooth and
every amputee and the pregnant teenage girls still wearing the short
skirts trying to be sexy seven months in, like, as soon as this one
comes out, I'm ready for another. And ... it’s embarrassing and ...
and I would punch me too! I would punch me, Vinny. I would do
something to me, I would.

VINNY. No, you wouldn’.

EDGAR. I would — I feel like an idiot. I'm like a walking white
idiot or something.

VINNY. You're just young.

EDGAR. I know.

VINNY. And naive.

EDGAR. I know.

VINNY. And also ignorant. (Vinny pushes Edgar’s head, slamming
it forward.)

EDGAR. Jesus, Vinny!

VINNY. You're naive, Edgar. And it’s offensive.

EDGAR. I know. I know I am.



VINNY. You gotta learn to fight back a little bit.

EDGAR. You think so?

VINNY. “Nonviolence is fine as long as it works.”

EDGAR. Muhammad Ali?

VINNY. (Shakes his head.) Malcolm X. Intended sarcastically.
EDGAR. I think you're a genius. (Vinny stands abruptly.)
VINNY. I gotta grade papers.

EDGAR. I can grade them for you.

VINNY. I don’t need you to grade them —

EDGAR. But you love my comments and I still have the red pen!
VINNY. You should do something of your own.

EDGAR. Okay.

VINNY. I'm becoming impatient. Just do something normal.
Turn the radio on for a minute. Jerk off into a sock or something.
EDGAR. (Blushing.) Come on, dont say that. It’s inappropriate.
Youre my teacher.

VINNY. I was your T.A., one semester, three years ago; we move
on. Why don’t you work on something?

EDGAR. I cant... 'm bored ... please, I know.

VINNY. You know? Okay. ’Cause I would like some rent eventually.
EDGAR. Is it the first of the month already?

VINNY. It’s May 17th.

EDGAR. Oh. Well, I would like to pay it, believe you me. I'll get
back on it, I promise. 'm looking for a story. I'm on the prowl!
VINNY. Why don’t you write about the kids that hurt you? It’s a
good story. All the economic disparity bullshit. I'll submit it to the
school paper if you want.

EDGAR. Yeah, maybe. Maybe, I don’t know. I'm too close to it, I
think. I'm too close to it.

VINNY. Right.

EDGAR. And the pay is shit.

VINNY. Right.

EDGAR. But it’s a good suggestion. I appreciate it.

VINNY. (Didactic.) Dont be glib, Edgar. Good night. (Vinny
begins to exit as a cell phone rings, playing “Fiir Elise.”)

EDGAR. Vinny. Do you hear that?

VINNY. Yes, it’s Beethoven’s “Fiir Elise.”

EDGAR. No, I mean my phone — (Edgar reaches under the couch
and pulls out his cell phone.) You see? I left it home.

VINNY. Hubh.
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