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ASSISTED LIVING received its world premiere at the Profiles
Theatre in Chicago, Illinois, on November 10, 2011. It was
directed by Joe Jahraus; the set design was by David Ferguson; the
costume design was by Erica Griese; the lighting design was by
Bekki Lambrecht; and the sound design and original music were
by Jeffrey Levin. The cast was as follows:

ANNE ... Stacy Stoltz
LEVI . Jordan Stacey
JIMMY .. Layne Manzer
CHRISTINA . ... ... it Shannon Hollander



CHARACTERS

ANNE
LEVI
CHRISTINA
JIMMY

PLACE

The Kellys' house, Jimmy’s car and a hospital waiting room
near Boston, Massachusetts.



ASSISTED LIVING
ACT ONE

Scene 1

The kitchen of an old Victorian home. From the peeling
wallpaper and the faded curtains it is clear that the home
was once quite lovely but has long since fallen into a state
of disrepair. A curtain rod has fallen off one of the windows
and is laid out across the kitchen table next to a pile of old
newspapers and a baby monitor.

Anne, late 30s, stands in the doorway on the phone as Levi,
late 205, stands nervously by the table.

ANNE. TI'll just be one minute.

LEVI. Sure. Sure. Should I just sit — (He points to the table.)
ANNE. Yeah. There. Anywhere. (He takes a seat. Re: the phone.)
He’s not picking up. Which is good. Probably. It probably means
he’s on his way. I probably don’t even need to leave a messa —
(Into phone.) Hey, it’s me. Just wondering where you are. 'm at
the house and you are not, so ... yeah. I'm just sitting here with
the first guy. Applicant, so ... So I hope you're on your way. (She
hangs up.) I have no idea what happened to him.

LEVI. Its fine, really. We can wait for your husband if —
ANNE. Brother. He’s my brother.

LEVI. Oh.

ANNE. And actually, 'm on my lunch hour so ...

LEVI. Right, well, not waiting is ... Is also good. With me.
ANNE. Good. We can do this without him. I mean I'm sure he’ll



probably stumble in any minute or — (She checks her watch.) We
can do this without him. (Anne moves the baby monitor and the
papers from the table and places them on the counter.)

LEVI. OK. You must really have your hands full here. I didnt
know you had a baby on top of everything.

ANNE. Excuse me? (He points to the baby monitor.)

LEVI. The baby monitor? I didnt know you ... That’s great.
How old?

ANNE. Uh ... Seventy-eight, actually.

LEVI. What?

ANNE. It’s for my mother. The baby — the monitor. So I can
hear her if she —

LEVI. Oh. Sorry.

ANNE. It fine.

LEVL. 1 just thought — (Horrible phlegmy coughing is heard over
the baby monitor.)

MOTHER. (Offszage.) Anne?

ANNE. (70 Levi.) One second. (Anne goes to the door. Shouting.)
I’'m busy, Mom.

MOTHER. (Offstage.) Where’s my tea?

ANNE. (Shouting.) Wanda? Would you get my mother some —
(Another voice comes over the baby monitor.)

WANDA. (Offstage.) She’s got her tea right there. You've got your
tea right there.

ANNE. Thank you.

MOTHER. (Offstage.) Well, thats too hot. She made it too hot.
What is she trying to do to me? She knows I don’t like it that hot.
WANDA. (Offstage.) “She?” You know I'm sitting right here. I
don’t know who you're calling “she” when I'm sitting right here.
ANNE. (Shouting.) Just let it cool off, Mom. OK? (70 Levi.) I'm
SO SOrTYy.

LEVI. That’s OK.

ANNE. (Indicating the monitor.) Theyre hilarious together, aren’t
they? It’s nice how they've ... bonded.

LEVI. Yeah.

ANNE. We're really ... were sorry to see her go. Wanda. (Anne sits
next to Levi at the table.) So its ... (She scans the resume.) Levy?
LEVI. Levi. Like the jeans.

ANNE. Oh.

LEVI. Yeah, my mom was ... I don't know. Trying to be different.



Unfortunately. (She spells it out phonetzm/]y )

ANNE. (70 herself.) Lee .

LEVI. I really like your home Did I say that already?

ANNE. No.

LEVI. 1 really like it.

ANNE. Thank you.

LEVI. A lot of these old places, you know, people put so much work
into them that they just ... you know ... lose all their personalizy. But
you didn’t ... ruin it. With ... updates. Or ... renovations. It’s
more classic, you know? (Levi fingers the stray curtain nervously.) 1
think my grandma had these curtains. (Anne snatches the curtain
out of his hand.)

ANNE. Let me just get that out of your way.

LEVI. Sure. (Anne moves the curtain to the counter.)

ANNE. So, you've been with the agency for ...

LEVI. A year. I've been there for almost a year. Working with a lot
of patients in a temp — Temporary capacity.

ANNE. Temporary?

LEVI. Yes. But 'm now looking for a permanent ... Situation.
For my skill set. Which is nursing. Obviously. (Anne looks back at
the resume.)

ANNE. This doesn’t say when you finished school.

LEVI. O, that was two — two years ago. About.

ANNE. OK. You should put that on here. FYI.

LEVI. Oh, yeah. Sorry.

ANNE. No need to be sorry. (Anne makes a note.)

LEVI. What are you writing?

ANNE. Just notes.

LEVI. OK. (Pause.) 'm not really good at the whole resume thing.
You know?

ANNE. Oh.

LEVI. But — But home care. I mean, that’s really my ... my spe-
cialty. (He smiles awkwardly.)

ANNE. What did you do in between school and the agency?
LEVI. Uhm ... Between work and school I was ... pursuing ...
employment opportunities. Somewhat unsuccesstully. Unfortunately.
ANNE. Oh.

LEVI. I mean, I did some ... odd ... odd jobs, but ... no home
care. Per se. (Anne makes a note.) Uh ... since I joined the agency
I've been working ... almost all the time. And no complaints so far,



$0 ... so you can write that down, too. (Anne nods kindly.) So, I'd
be taking care of ...

ANNE. My mom. My mother.

LEVI. Oh.

ANNE. Wanda has worked with her until recent ... events but ...
My mother has ... progressed. And Wanda is ... not able to commit
to the ... increased workload.

LEVI. OK. I can do workload. That’s something I can ... I can
commit to.

ANNE. Good.

LEVI. And you live here, with your mother.

ANNE. Yes. I guess I do.

LEVI. And your brother?

ANNE. No. No my brother lives in Alston.

LEVI. Oh.

ANNE. We share the ... the distribution of ... responsibilities. For
my mother. (She glances at the phone.) In theory.

LEVIL. OK. (The baby monitor squawks. A fir of horrible phlegmy
coughing is heard.)

MOTHER. (Offszage.) Anne?

ANNE. And we have the monitor in case she —

MOTHER. (Offstage.) Anne?

ANNE. (Shouting into the other room.) Wanda, would you see what
she wants, please? (70 Levi.) In case she needs anything. (More
coughing.)

MOTHER. (Offstage.) Oh Jesus!

LEVI. Do you need to —

ANNE. No. No. (Shouting.) Wanda? (No answer. To Levi.) One
moment. (Anne gets up and walks over to the doorway. With a delib-
erate sense of calm.) Mom? I'm with a guest right now. Remember?
MOTHER. Is it Jimmy?

ANNE. No.

MOTHER. Well, tell him to come up here.

ANNE. It’s not Jimmy. Do you need something? (More coughing
is heard.)

MOTHER. Where’s Jimmy?

ANNE. Do you need something, Mom?

LEVI. You know, if you need to —

ANNE. No.

LEVI. Go up there.



ANNE. I don’.

LEVI. OK.

MOTHER. Anne?

ANNE. (Shouting.) Wanda? Would you see what my mother
needs, please?! (The intercom squawks.)

WANDA. I'm in the room with her.

ANNE. (Sweetly.) Thank you, Wanda.

WANDA. I been in the room with her the whole time. Can I help
it if I'm sitting in the room with her and she keeps calling you as if
— (Anne turns the volume down on the intercom.)

ANNE. Why don’t we just turn that down so it doesn’t disturb us.
That's better.

LEVI. She sounds terrible.

ANNE. Yeah.

LEVI. I mean the cough. Not ... not her personality. I get along
really well with old people. A lot of time, underneath it all? They’re
just like ... sweet old grandmas, you know?

ANNE. Uh ... So your experience is mostly with nice — nice
patients?

LEVI. Uh ... Mostly. Yeah. I mean, who #s7% nice? Underneath it
all. (Anne makes a note while Levi looks on nervously.) Mostly they
just want to talk a lot and I like to talk so ... It’s a good situation
all around.

ANNE. Do you have any schedule conflicts with days?

LEVI. Days? No. No conflict with days.

ANNE. And maybe the occasional night — evening?

LEVI. You like to go out?

ANNE. Uh ... No. I mean, yes, I like to go out. No, I don’ ...
often ... Do you have any conflicts?

LEVI. I could do evenings. I don't go out so much anymore. Not
that I went out so much before. Not like 'm some drunk or some-
thing, just ... OK, technically yes, I am an alcoholic. But ... I
haven’t had a drink in ... Almost a year, actually. You know. I think
I've got my sobriety chip on me here somewhere. (He searches for
the chip. Anne makes a note.) You keep writing.

ANNE. I'm sorry?

LEVI. No, just, you only make a note when I say the bad stuff,
but I feel like ... I've said some good stuff, too. Only ... you
haven’t written any of that down.

ANNE. I'm just going to put the pen down now.
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