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CAUTION: Professionals and amateurs are hereby warned that performance of 
THE HAPPY SAD is subject to payment of a royalty. It is fully protected under the 
copyright laws of the United States of America, and of all countries covered by the 
International Copyright Union (including the Dominion of Canada and the rest of 
the British Commonwealth), and of all countries covered by the Pan-American 
Copyright Convention, the Universal Copyright Convention, the Berne 
Convention, and of all countries with which the United States has reciprocal 
copyright relations. All rights, including without limitation professional/amateur 
stage rights, motion picture, recitation, lecturing, public reading, radio broadcasting, 
television, video or sound recording, all other forms of mechanical, electronic and 
digital reproduction, transmission and distribution, such as CD, DVD, the 
Internet, private and file-sharing networks, information storage and retrieval 
systems, photocopying, and the rights of translation into foreign languages are 
strictly reserved. Particular emphasis is placed upon the matter of readings, 
permission for which must be secured from the Author’s agent in writing.

The English language stock and amateur stage performance rights in the United 
States, its territories, possessions and Canada for THE HAPPY SAD are controlled 
exclusively by DRAMATISTS PLAY SERVICE, INC., 440 Park Avenue South, 
New York, NY 10016. No professional or nonprofessional performance of the 
Play may be given without obtaining in advance the written permission of 
DRAMATISTS PLAY SERVICE, INC., and paying the requisite fee.

Inquiries concerning all other rights should be addressed to Abrams Artists Agency, 
275 Seventh Avenue, 26th Floor, New York, NY 10001. Attn: Max Grossman.

SPECIAL NOTE
Anyone receiving permission to produce THE HAPPY SAD is required to give 
credit to the Author(s) as sole and exclusive Author(s) of the Play on the title page of 
all programs distributed in connection with performances of the Play and in all 
instances in which the title of the Play appears, including printed or digital materials 
for advertising, publicizing or otherwise exploiting the Play and/or a production 
thereof. Please see your production license for font size and typeface requirements.

Be advised that there may be additional credits required in all programs and 
promotional material. Such language will be listed under the “Additional Billing” 
section of production licenses. It is the licensee’s responsibility to ensure any and 
all required billing is included in the requisite places, per the terms of the license.

SPECIAL NOTE ON SONGS AND RECORDINGS
For performances of copyrighted songs, arrangements or recordings mentioned in 
these Plays, the permission of the copyright owner(s) must be obtained. Other 
songs, arrangements or recordings may be substituted provided permission from 
the copyright owner(s) of such songs, arrangements or recordings is obtained; or 
songs, arrangements or recordings in the public domain may be substituted.
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THE HAPPY SAD premiered as part of the Summer Play Festival 
(Arielle Tepper Madover, Founding Executive Producer) at the 
Public Theater in New York City, opening on July 21, 2009. It 
was directed by Trip Cullman; the set design was by Andromache 
Chalfant; the lighting design was by Thomas Dunn; the sound 
design was by Bart Fasbender; the costume design was by Emily 
Rebholz; and the stage manager was Becky Fleming. The cast was 
as follows:

ANNIE.......................................................................Ari Graynor
STAN.............................................................. Christopher Abbott
AARON.............................................................. Maulik Pancholy
MARCUS......................................................Michael Stahl-David
MANDY..................................................................Heidi Schreck
ALICE......................................................................Sue Jean Kim
DAVID...........................................................Eddie Kaye Thomas

THE HAPPY SAD was developed in New York City at The Flea 
Theater (Jim Simpson, Artistic Director; Carol Ostrow, Producing 
Director), and Playwrights Horizons (Tim Sanford, Artistic Director). 
Ken would like to thank Sherri Kronfeld for her work on the play 
at The Flea, Craig Lucas for directing the reading at Playwrights 
Horizons, Trip for his expert direction at SPF, and all the actors 
who have worked on this play during its genesis.
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CHARACTERS

ANNIE

STAN

AARON

MARCUS

MANDY

ALICE

DAVID

Stan, Alice, and Aaron are in their early 20s.

Mandy and David are in their 30s.

Annie and Marcus are in their late 20s.

Marcus celebrates his 30th birthday in Scene 13.

PLACE

A city on the East Coast. 
A place with subways and irony.

TIME

The present.
Act One: Fall.

Act Two: Spring.
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NOTES

The world of this play is a little bigger and brighter than our own.

The casting should reflect the diversity of the play’s setting.

The actors should not be singers, but actors who can sing, kind of.

The songs are (mostly) magical moments when we see the inner 
lives of the characters and when they share things that they can’t 
just say to each other.

Punctuation and layout of the lines give indication of delivery.

A slash (/) indicates that the following lines begin to overlap at 
that point.

The audience members who speak in Scene 9 should be plants in 
the audience of the theatre. If this is not possible, the lines could be 
a sound cue.

Songs by the Avon Barksdale (Lyrics: Urban, Music: Urban/Brand/
Breitling/Stern)
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THE HAPPY SAD
ACT ONE

FALL

Scene 1

HAIRBRUSH

September. A café. Stan and Annie sit.

ANNIE.  Stan, we need to talk.
STAN.  Wait. Before, before you say anything. (He hands her flowers.)
ANNIE.  These are beautiful. You didn’t have to — 
STAN.  Here. (He hands her a large envelope. She opens it. It is a piece 
of artwork encased in matting.) I saw you looking at it last time you 
were in the studio. It’s the artwork I did for the florist. I figured. 
Flowers. And the print would — 
I could tell you liked it. Thought it would look nice in your bedroom.
ANNIE.  That’s, that’s really nice.
STAN.  Thanks.
ANNIE.  I wanna take a break.
STAN.  What?
I don’t understand.
ANNIE.  We got serious really fast.
STAN.  I can’t do this in public, OK?
ANNIE.  I thought we were gonna talk this morning at brunch, or 
last week.
STAN.  Work. I had a big deadline — 
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ANNIE.  No, I know, me too, me too — 
STAN.  Let’s go somewhere we can be alone.
ANNIE.  Stan? Are you — ?
STAN.  I have, I have something in my eye.
ANNIE.  Look at me.
STAN.  Annie, tell me. There someone else?
ANNIE.  No.
STAN.  We said we’d always be honest.
ANNIE.  That’s why I’m here. To talk.
STAN.  These six months have been great.
ANNIE.  I know.
STAN.  That’s why I don’t understand.
ANNIE.  Wasn’t that long ago we both got out of — 
STAN.  That never compared to this.
ANNIE.  You’re so. Handsome. You know that?
STAN.  You were gonna say, you’re so young, weren’t you?
ANNIE.  But I didn’t. You’re handsome. You’re young.
STAN.  Is there someone else?
ANNIE.  It’s not serious.
STAN.  You can see us both, maybe.
ANNIE.  I don’t think you can handle that. Don’t know if I can 
handle that, Stan.
STAN.  What’s his name?
ANNIE.  It doesn’t matter.
STAN.  Matters to me.
ANNIE.  You’re angry.
STAN.  I’m not angry.
ANNIE.  You’re angry.
STAN.  I’m hurt.
ANNIE.  Stan.
STAN.  His name?
ANNIE.  Mandy.
STAN.  Mandy?
ANNIE.  Mandy.
STAN.  Mandy from school?
ANNIE.  Yes.
STAN.  You’re seeing Mandy.
ANNIE.  Um. Yeah.
STAN.  Mandy is nice.
ANNIE.  She is.
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Armed with art and flowers, Stan discovers his girlfriend Annie 
wants to take a break. Meanwhile, long-term boyfriends Aaron 
and Marcus struggle with the question of monogamy. In a city 
with too many options, the lives of these two couples (and their 
friends) become intertwined when Stan and Marcus meet online 
and hook up. THE HAPPY SAD is a comedy with songs that 
tackles open relationships, sexual confusion, and figuring out 
what you really want from life.

“Ken Urban’s theatre work keeps on getting better and better. THE 
HAPPY SAD is an entertaining, provocative and thoughtful look 
at twenty/thirty-something angst. It’s a study of several relationships 
and of the accommodations people make to hold them together. 
There’s wisdom here and wit.”	 —NYTheatre.com

“Urban is brilliant, provocative and gushing with talent!”	
	 —OC Weekly
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