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CHARACTERS

FRANCINE: mid-30s — early 40s. A speechwriter.

JEFFREY: mid-30s — early 40s. Francine’s husband. A doctor.
PENNY: mid-40s — 50s. A candidate. Hypnotizingly watchable.
BEN: early/mid-20s. An aspiring revolutionary.

All characters can be portrayed by actors of any ethnicity.

PLACE

Some version of Nebraska.
Nobody is dressed well, everything looks old and drab.
(That’s not specific to Nebraska, just the play.)

TIME

The not-too-distant future.
Which is much like the present.
On the brink.

Of revolution? Oppression? Or just an election.

Note: A slash (/) in the text indicates that the following line should
begin.



THE TOTALITARIANS
ACT ONE

Something alarming begins the play. A rifle shot, flitting birds.

The sound of a TV signal being hacked into. An unidentifiable
man, Ben, in front of a camera. A tackily patterned ski mask
covers his face, perhaps with a tuft.

Something is messed up with the sound. Its garbled, horrendously
muffled and mumbled by the mask, like a sock in the mouth.
But it sounds very dramatic. Phonetics just to give you the idea;
translation is in [brackets.]

BEN. Grarghlings, frallah cutreemeffff. [Greetings, fellow countrymen.]
Ee InAirUh Iss Oddcahst ow oo if uh olloween oo uh eepuh uh
Nebraska: [We interrupt this broadcast now to give the following
warning to the people of Nebraska:]

Ooo Ahh Eee Ane-uh. [You are in danger.]

Eh-aska ee ee Ane-uh. [Nebraska is in danger.]

Eh ah owafah orces afft seh oo ehstroh eh-ee-ing ee uhv ahout
Ehbraska eh story uh ah. Ih ih ache awe uh ow ehehgee 0o aw em.
[There are powerful forces afoot set to destroy everything we love
about Nebraska and destroy us all. It will take all of our energy to
stop them.]

Iss iss uh owes impurtaht ehehecshu uh or mai tai [This is the most
important election of your lifetime.]

Oo aught oat oh EhEhlOheE Eeesir. [Do not vote for Penelope
Easter.]

Ee ee. [Repeat.]

Oo aught oat oh EhEhlOhEe Eeesir owe ThBihEE ill ee EhToy!



[Do NOT vote for Penelope Easter or Liberty will be Destroyed!]
The over-dramatics send Ben into a coughing fit that diminishes
the climax of his rhetoric.
Eh-oo ee. [Excuse me.]
Eh-ee-ay, ee us ite oh ow Ee-um [Anyway, we must fight for our
Freedom!]
Ee-um! Ee-um! [Freedom! Freedom!]
Ee — [Free — |
Jeffrey closes a laprop. Hes been watching. Ben is gone.
The bedroom of Francine and Jeffrey. Jeffrey is dressed in
unfashionable clothes for a night out at a moderate restaurant.
Francine is in her underwear. She has a pencil and notepad.
FRANCINE. Change. Progress. Motion. Forward. Forward motion.
Moving progress forward. Motion change forward progress bullshit
bullshit bullshit.
JEFFREY. Francine ...
FRANCINE. Ascension. Salvation. Emancipation.
JEFFREY. You gonna get / dressed?
FRANCINE. Liberation.
Beat.
JEFFREY. Are you going to get / dressed?
FRANCINE. Revolution!
Beat.
JEFFREY. You know they only hold the table for fifteen minutes
after your official reser/vation —
FRANCINE. No.
JEFFREY. — Your official / reservation time so ...
FRANCINE. No no no. What. Whaz?
JEFFREY. Dumplings. Fortune cookie. Pillow fight. So you should
probably get —
FRANCINE. Freedom.
JEFFREY. OK.
FRANCINE. Freedom. Freedom Freedom. Freedom.
JEFFREY. Francine.
FRANCINE. Fine. Shit. Freedom. Freedom. Freedom!
JEFFREY. Yay. Shall we —
FRANCINE. But more.
JEFFREY. OK, shall we —
FRANCINE. More freedom. Freedom plus. New freedom.
Freedommm. Real freedom. Grade-A freedom, freedom is the best,



hell yeah freedom, liberating freedom, helping free freedom, help
yourself to a helping of freedom FUCK YOU FREEDOM. FUCK
YOU IN THE ASS!

Beat.
I’'m getting dressed as fast as I can.
JEFFREY. I'm gonna give ’em a quick update.

Jeffrey texts.
FRANCINE. From. Freedom from. Freedom from freedom from ...
Freedom from ... what. Despair. Danger. Terror. Hatred. Blight.
Crime. Animals.

Jeffrey fidgets, sneezes?
Freedom from Sex. Sabotage, disappointment, failure, shame, regrets,
freedom from life. Freedom from ...

Francine thinking, stuck ...
JEFFREY. Lost dreams?
FRANCINE. Stop it.
JEFFREY. Freedom from troubled journeys. Freedom from false hope.
FRANCINE. I don't want suggestions. And it can only be three words.
JEFFREY. Freedom from time.
FRANCINE. No.
JEFFREY. Nature’s most beguiling sojourn. The only possible
salvation from time is that it might not be real.

Francine works.
Freedom from death?
FRANCINE. Jeffrey.
JEFFREY. That would be a candidate I would vote for.
FRANCINE. It needs to be feasible. Vaguely feasible. And we are
all going to die.
JEFFREY. I know. God, I know. I had a patient the other day. Young.
Bright. Tons of energy. And he comes in for a routine physical. He’s
preparing for some intense “mission” or “cause” or school project
something and he’s really really excited about it. Wouldn't stop talking
about, “Getting ready for the battle of my life.” “Fulfilling my destiny,”
and how we should all be, um, (Reads off a slip of paper:) “Not allowing
ourselves to become lifeless wedges of brie on the cheeseboard of
the powerful.”
FRANCINE. Freedom from cheese?
JEFFREY. And I was doctor-listening and then I said, “Wow, I wish
I had as much excitement about something as you.” A joke. And this
boy ... grabbed me by the shoulders. Yelled at me. Said that I am



“exactly what is wrong with Nebraska. If we are not fighting for
something, then what are we living for?” And then he half-shouted,
half-growled. Like a Scottish warrior. Fist in the air. The nurse came
in. It was very intense. He has a website.
FRANCINE. Freedom from anecdotes.
JEFFREY. He also has a lump near his ribs. Like an old lime. I
ordered a few tests. And the lump is just the nubbin of a mass like a
cauliflower. It’s in his bones, blood, everywhere, and it doesn’t take a
specialist to know that nothing will stop it. Surgery, chemo, radiation,
nada. A few months, tops. I have to tell him tomorrow.
FRANCINE. Jeffrey.
JEFFREY. I don’t want to tell him.
FRANCINE. Jeffrey.
JEFFREY. Don’t you think it would be better if I didn’t tell him?
FRANCINE. You have to tell him.
JEFFREY. I know! I know I know. It’s just ... He wasso ... (4 gesture
of Ben’s passion.) 1 wish it wasnt my job to tell people these things.
FRANCINE. Why did you tell me?
JEFFREY. Did it help?

Francine commits an act of violence on her notepad.
FRANCINE. No. No it did not.
JEFFREY. Oh honey.
FRANCINE. I'm fucked.
JEFFREY. You are not fucked.
FRANCINE. This speech is tomorrow night.
JEFFREY. Thats still plenty of / time.
FRANCINE. Freedom from what the hell is the third / word?
JEFFREY. OK you are getting into that negative space that / is
never —
FRANCINE. I don't have a slogan. I can’t write a fucking slogan.
JEFFREY. (Chanting.) Yes, you, can. Yes, you, can.

Francine gives Jeffrey a stare.
You know you are an amazing writer.
FRANCINE. Not when it matters. When it actually matters, 'm a
fucker-upper. I can feel the debacle rising up from my ankles.
JEFFREY. Hey now, you are the best campaign manager I've ever met.
FRANCINE. What's that supposed to mean?
JEFFREY. Maybe you need something to eat.
FRANCINE. Maybe I should not be living in Nebraska. PLEASE
SOMEONE GET ME OUT OF NEBRASKA!
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Beat. Jeffrey hugs or spoons Francine.
She has great hair. That is the only positive attribute that comes to
mind when I think of my candidate. Gorgeous texture. More
“sheen” than I ever thought possible. And it is Auge. She makes me
hate my hair. And in the minus column, she has no experience, no
intelligence, and a perfect track record for saying the wrong thing.
JEFFREY. I love your hair / so much.
FRANCINE. She doesn’t know what Arbor Day is. She thinks the
Ogallala Aquifer is a water park. She consistently refers to her
spouse as her Gay Husband. What the fuck do I with that?
JEFFREY. But you like what she stands for?
FRANCINE. She’s waiting for me to tell her what she stands for.
JEFFREY. You've worked with worse. That moist guy for school board.
FRANCINE. At least he was after somerhing. Who is Penelope
Easter? What is she about? Is she the one who will do what we want?
I don’t know.
JEFFREY. I really hate it when your work gets you this upset.
FRANCINE. I'm supposed to be on a campaign with a plane by now.
JEFFREY. I don't like that you are feeling these feelings.
FRANCINE. Its going to get worse. I'm going to get more frustrated.
Dejected. Cheated from the career I deserve. I will get resentful of the
younger and lesser that are doing better. I will be angered by happiness,
bitter at the world and I will blame you.

Beat.
JEFFREY. Or, I could impregnate you.
FRANCINE. Jeffrey.
JEFFREY. Ooo what if I impregnated you right now?
FRANCINE. That would require intercourse.
JEFFREY. I know.
FRANCINE. Jeffrey!

Jeffrey tries to seduce Francine. Massaging her, kissing her

neck and shoulders.
JEFFREY. Mmm you feel so soft.
FRANCINE. That is a terrible compliment.
JEFFREY. Mmm my soft Francine. I dont want to see you keep
torturing yourself with candidates.
FRANCINE. OK, that tickles.
JEFFREY. I hate seeing you waste all your talent, sweat, and breath
on helping unqualified people obtain positions of power.
FRANCINE. Tam a campaign manager.
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THE TOTALITARIANS
by Peter Sinn Nachtrieb
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We might be on the brink of revolution in Nebraska. Penny, a compulsive and
compulsively watchable candidate for state office enlists the help of Francine,
a silver-tongued operative. Francine’s husband Jeffrey, a doctor, is lying to his
dying patients — one of whom opens his eyes to Penny’s nefarious plans for
the Cornhusker State. THE TOTALITARIANS is a raucous dark comedy
about the state of modern political discourse, modern relationships, and how
easy it is to believe truths without facts.

“Forget red versus blue, or donkey versus elephant. For those who are sufficiently
disillusioned by Washington politics, the only important distinction between
politicians is stupid versus evil. Kudos, then, to Peter Sinn Nachtriebs hilarious
political satire [which] combines the two into a maybe-evil, definitely-stupid
candidate from hell ... ” —DCist.com

“The campaign trail gets considerably nastier — and a whole lot funnier — in
Peter Sinn Nachtrieb’s oh-so-dark political satire THE TOTALITARIANS.
Sex, money, thorough misrepresentation and a total lack of scruples — perhaps
even a well-timed murder or two — play comically toxic parts in the race for a
statewide office ... Nachtriebs mastery of plentiful, surefire, unexpected punch
lines and circuitous plot twists is on full display.” —SFGate.com

“THE TOTALITARIANS is the kind of hilarious but unsettling show in which
a character gurgling on his own blood while hes trying to make a speech gets

huge laughs from the audience.” —Washingtonian.com
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