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CAUTION: Professionals and amateurs are hereby warned that performance of
OLD LOVE NEW LOVE is subject to payment of a royalty. It is fully protected
under the copyright laws of the United States of America, and of all countries
covered by the International Copyright Union (including the Dominion of Canada
and the rest of the British Commonwealth), and of all countries covered by the Pan-
American Copyright Convention, the Universal Copyright Convention, the Berne
Convention, and of all countries with which the United States has reciprocal
copyright relations. All rights, including without limitation professional/amateur
stage rights, motion picture, recitation, lecturing, public reading, radio broadcasting,
television, video or sound recording, all other forms of mechanical, electronic and
digital reproduction, transmission and distribution, such as CD, DVD, the Internet,
private and file-sharing networks, information storage and retrieval systems,
photocopying, and the rights of translation into foreign languages are strictly
reserved. Particular emphasis is placed upon the matter of readings, permission for
which must be secured from the Author’s agent in writing.

The English language stock and amateur stage performance rights in the United
States, its territories, possessions and Canada for OLD LOVE NEW LOVE are
controlled exclusively by DRAMATISTS PLAY SERVICE, INC.,, 440 Park Avenue
South, New York, NY 10016. No professional or nonprofessional performance of
the Play may be given without obtaining in advance the written permission of
DRAMATISTS PLAY SERVICE, INC,, and paying the requisite fee.

Inquiries concerning all other rights should be addressed to the Author c/o
Dramatists Play Service, Inc., 440 Park Avenue South, Eleventh Floor, New
York, NY, 10016.

SPECIAL NOTE

Anyone receiving permission to produce OLD LOVE NEW LOVE is required to
give credit to the Author as sole and exclusive Author of the Play on the title page
of all programs distributed in connection with performances of the Play and in all
instances in which the title of the Play appears, including printed or digital
materials for advertising, publicizing or otherwise exploiting the Play and/or a
production thereof. Please see your production license for font size and typeface
requirements.

Be advised that there may be additional credits required in all programs and
promotional material. Such language will be listed under the “Additional Billing”
section of production licenses. It is the licensee’s responsibility to ensure any and all
required billing is included in the requisite places, per the terms of the license.

SPECIAL NOTE ON SONGS AND RECORDINGS
Dramatists Play Service, Inc. neither holds the rights to nor grants permission to use
any songs or recordings mentioned in the Play. Permission for performances of
copyrighted songs, arrangements or recordings mentioned in this Play is not included
in our license agreement. The permission of the copyright owner(s) must be obtained
for any such use. For any songs and/or recordings mentioned in the Play, other songs,
arrangements, or recordings may be substituted provided permission from the
copyright owner(s) of such songs, arrangements or recordings is obtained; or songs,
arrangements or recordings in the public domain may be substituted.
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For my grandparents



The world premiere of OLD LOVE NEW LOVE was produced by
Luna Stage in West Orange, New Jersey, on April 7, 2016. It was
directed by Nancy Robillard with the following cast:

GLORIA ..., Kim Zimmer
MICHELLE ..o Claire McClanahan
DANNY .o sessessese e nenenenns Alfred Gingold
MATT .o sseaseaeesensenaes Christopher Halladay
MIA s Ava Eisenson
COLIN veveeeererreerreesesseeeesensenenessessessessesens Thomas Molyneaux
LANE oottt Jane Mandel
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AUTHOR’S NOTE

Colin and his family members use song lyrics as a mantra to calm
Colin down. In the original production, we used “Every little thing’s
gonna be alright” from Bob Marley’s song “Three Little Birds.” If you
use other song lyrics, be consistent throughout the play.

Please see the special note on songs and recordings on the copyright
page of this acting edition for information regarding the rights to use
songs in productions of this play.



CHARACTERS

GLORIA, 65,
a tough cookie and straight talker with a big heart
and not much of a filter

COLIN, 75,
Gloria’s husband, mid-stage Alzheimer’s patient,
a man of music and humor

MICHELLE, 35,
Gloria and Colin’s daughter, an art historian and
cancer survivor who has always kept her cool

MATT, 40,
Michelle’s husband, a devoted father and a smart,
driven man tortured by his unfulfilled dreams

DANNY, 70,
a kind man unbroken by a life of abundant heartbreak

LANE, 65,
Danny’s wife, mid-stage Alzheimer’s patient,

a highly intelligent surgeon who’s lucid enough to know and

hate what’s happened to her

MIA, 32,

a patient nurse with immense perspective and a penchant

for problem-solving



PLACE
A smallish town in a smallish city.

Michelle’s house.
We see a living room and a kitchen.
Both contain doors that exit to the outside world.
The living room includes a stairway to the second floor, a decorated
Christmas tree, and an impressive collection of vases, bowls, and
mugs. The kitchen includes a stairway to the basement.

Twin Rivers Assisted Living Facility, with a Special Care Unit for
Alzheimer’s patients.

TIME

The present. January.
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Scene 1

Afternoon. Michelle’s living room. “Matt Callahan for Mayor”
posters and campaign materials clutter the space. Gloria huffs
in. Michelle follows. Gloria takes off her coat and throws it.
Her purse follows suit.

MICHELLE. Mom.

Gloria picks up the coat, crumples it into a ball, and hurls it
across the room.

Mom.

GLORIA. What?

MICHELLE. Do you want to talk about this?
GLORIA. What is there to talk about.
MICHELLE. How you're feeling.

GLORIA. I think it’s pretty obvious how I'm feeling.
MICHELLE. Can I make you some tea?
GLORA. Some tea?

MICHELLE. Yes.

GLORA. You think some tea will help?
MICHELLE. Maybe.

GLORIA. You know I still cry myself to sleep because I feel so God
damn guilty I put him there? I struggled with it, you know, I really
struggled. I talked to a priest. I haven’t been to church in forty years
and I actually talked to a fucking priest.



MICHELLE. You're taking this too personally.
GLORA. He’s my husband. You suggest I take it impersonally?
MICHELLE. You have to.

GLORIA. I should have never put him there. I agonized about it.
Waited and waited and put it off and put it oft while I sat up at night
wondering was I doing the right thing, would he be better off, was
my guilt less important than his well-being... And now he’s got
himself a...girlfriend.

MICHELLE. It’s not like that.

GLORIA. Is this how this all ends? After forty years, is this how
this ends?

MICHELLE. Iknow it’s weird. But it happens.

GLORIA. I should bring him home.

MICHELLE. He’s better off there.

GLORIA. With her?

MICHELLE. With round-the-clock care.

GLORIA. Its pathetic. I can’t take care of my own husband.

MICHELLE. Mom, please. It's not pathetic. He just needed more
than we could handle. There were too many Post-it notes to see the
furniture anymore. You can’t go back to that. And he’s only going to
get worse.

GLORIA. He’s growing old with someone else.
MICHELLE. Oh, stop. He’s already a geezer. He grew old with you.
GLORIA. This isn't how things are supposed to end for us.

MICHELLE. Is there any way you can be happy that he’s got some-
one there who he enjoys spending his time with?

GLORIA. No.

MICHELLE. Maybe we can find you a boyfriend.

GLORIA. I don't want a boyfriend, Michelle. I want my husband.
MICHELLE. Iknow. But Dad’s a potato.

GLORIA. He’s a potato holding hands with a carrot.
MICHELLE. I know.

GLORIA. Holding her hand.
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MICHELLE. I know.
GLORIA. You don't.

MICHELLE. He doesn’t remember my name, either, Mom. He's—
he’s a potato but at least hes got a carrot, you know?

GLORIA. I hate carrots.
MICHELLE. Me, too.
GLORIA. They're ugly.
MICHELLE. They taste gross.

GLORIA. I'm a fucking pineapple and he’s spoon-feeding chocolate
pudding to a carrot.

MICHELLE. There’s nothing fair about this, Mom. I think the
sooner you accept that—

GLORIA. I am tired of accepting! I accepted this disease. I accepted
he was going to die. I accepted that hed die before me. I've assumed
that since we met. You don’t marry someone a decade older and
assume you’ll be together at the end. I didn’t care. I thought I'd be
the one with a boyfriend at eighty-five after Daddy was in the
ground. We joked about it. Hed point out second husbands for me.
I accepted hed go before me. I accepted every fucking stage of this
thing. I'm tired. I'm tired. 'm not going to lose him to someone
else. I'm too tired for that.

MICHELLE. We don't really have a choice.

Scene 2

The next evening. Michelle and Matt clean up the mountains
of campaign clutter in the living room.

MICHELLE. Are you sure you don’t want to save any of these?
MATT. Yes.

MICHELLE. You might want them someday.

MATT. Idon't need any reminders.

MICHELLE. Maybe I'll just keep one. Frame it.
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A mother and daughter navigate the choppy waters of infidelity under
very different circumstances: Gloria’s husband Colin has fallen for another
Alzheimer’s patient at the facility where he resides. Michelle’s husband,
Matt, has strayed after losing a local election and wrestling with his un-
fulfilled ambitions. A play about what we can’t remember and what we
can forgive, OLD LOVE NEW LOVE explores what happens when old
love faces new challenges.

“Poignant moments punctuate OLD LOVE NEW LOVE...The frustration
that Lane, a former surgeon, expresses about her eroding senses is piercing,
thanks to some sharp writing” —The New York Times

“It would have been very easy for Brienza to succumb to cloying sentimen-
tality—or, worse, cloying cuteness. But she gets the tone just right. There is
a sweetness to this play, and lots of humorous moments, but Brienza never
goes over the top, keeping the tone dry and clear-eyed enough to make her
story grounded in reality and, ultimately, quite moving”  —NJArts.net

‘A must-see for every person who might even think of falling in love.”
—~QonStage.com

‘A mind is a terrible thing to lose. Feeling it go, a reality for many people with
Alzheimer’s disease, who try to stave it off with Post-It notes, must be like
living inside a pit of dread. [OLD LOVE NEW LOVE] dramatizes that
beautifully” —The Montclair Times
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