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royalty. It is fully protected under the copyright laws of the United States of America, and
of all countries covered by the International Copyright Union (including the Dominion
of Canada and the rest of the British Commonwealth), and of all countries covered by the
Pan-American Copyright Convention, the Universal Copyright Convention, the Berne
Convention, and of all countries with which the United States has reciprocal copyright
relations. All rights, including without limitation professional/amateur stage rights, motion picture, recitation, lecturing, public reading, radio broadcasting, television, video or
sound recording, all other forms of mechanical, electronic and digital reproduction,
transmission and distribution, such as CD, DVD, the Internet, private and file-sharing
networks, information storage and retrieval systems, photocopying, and the rights of
translation into foreign languages are strictly reserved. Particular emphasis is placed
upon the matter of readings, permission for which must be secured from the Author’s
agent in writing.
The English language stock and amateur stage performance rights in the United States,
its territories, possessions and Canada for ABE LINCOLN AND UNCLE TOM IN THE
WHITE HOUSE are controlled exclusively by Dramatists Play Service, Inc., 440 Park
Avenue South, New York, NY 10016. No professional or nonprofessional performance
of the Play may be given without obtaining in advance the written permission of Dramatists Play Service, Inc., and paying the requisite fee.
Inquiries concerning all other rights should be addressed to Bret Adams, Ltd., 448 West
44th Street, New York, NY 10036. Attn: Alexis Williams.
SPECIAL NOTE
Anyone receiving permission to produce ABE LINCOLN AND UNCLE TOM IN THE
WHITE HOUSE is required to give credit to the Author as sole and exclusive Author of
the Play on the title page of all programs distributed in connection with performances
of the Play and in all instances in which the title of the Play appears, including printed
or digital materials for advertising, publicizing or otherwise exploiting the Play and/or a
production thereof. Please see your production license for font size and typeface requirements.
Be advised that there may be additional credits required in all programs and promotional material. Such language will be listed under the “Additional Billing” section of
production licenses. It is the licensee’s responsibility to ensure any and all required billing is included in the requisite places, per the terms of the license.
SPECIAL NOTE ON SONGS AND RECORDINGS
Dramatists Play Service, Inc. neither holds the rights to nor grants permission to use any
songs or recordings mentioned in the Play. Permission for performances of copyrighted
songs, arrangements or recordings mentioned in this Play is not included in our license
agreement. The permission of the copyright owner(s) must be obtained for any such use.
For any songs and/or recordings mentioned in the Play, other songs, arrangements, or
recordings may be substituted provided permission from the copyright owner(s) of such
songs, arrangements or recordings is obtained; or songs, arrangements or recordings in
the public domain may be substituted.
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ABE LINCOLN AND UNCLE TOM IN THE WHITE HOUSE
was first presented by Carlyle Brown & Company at the Guthrie
Theater’s Dowling Studio (Joe Dowling, Artistic Director) in March
2014. It was directed by Carlyle Brown, the scenic design was by
Joseph Stanley, the costume design was by Clare Brauch, the lighting
design was by Mike Wangen, and the sound design was by Andrew
Mayer. The cast was as follows:
LINCOLN .............................................................. Steve Hendrickson
TOM ........................................................................ James A. Williams
ELIZABETH .................................................................... India Gurley
MARY ................................................................................ Jodi Kellogg
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CHARACTERS
ABE LINCOLN
UNCLE TOM
ELIZABETH KECKLEY
MARY TODD LINCOLN

SET
A spare wall-less room with a door upstage center, and two
windows, wall hangings, and furniture defining the space.

4

ABE LINCOLN AND
UNCLE TOM
IN THE WHITE HOUSE
The White House
September 22, 1862
We begin with the opening strains of the “Battle Hymn of the
Republic” as house lights go down.
Sounds and lighting slowly rise of a Civil War battle with
cannon and rocket fire, musket volleys and the cries of
battling forces. In its midst is the repeating voice of a boy
calling out for his father.
Lights slowly rise on Lincoln sleeping restlessly on his horsehair sofa.
Tom enters through the door carrying a silver tray with a
near-blinding backlight behind him. Tom closes the door and
the lights and sounds of the raging war outside go away.
Lincoln awakes at Tom’s entrance.
TOM. Good evening Mr. President. Or should I say soon to be
morning. It must be hard to tell with the terrible hours you must
keep. I brought you a tray. There’s sherry, a pitcher of water, a side of
cold beef, and some warm bread and butter. Oh yes, and some jam,
strawberry jam. I love strawberry jam. Don’t you Mr. President.
LINCOLN. Yes I do and thank you very much, but I’ve never seen
you before. Who are you?
TOM. My name is Tom Mr. President. Folks call me Uncle Tom.
Have you read that book by Mrs. Beecher Stowe?
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LINCOLN. Yes, I have. Practically everybody has.
TOM. Then you already know me Mr. President, ’cause that’s me,
Uncle Tom.
LINCOLN. Are you trying to tell me that you’re the Uncle Tom in
the book, that you’re a character in a book?
TOM. That’s right Mr. President.
LINCOLN. Well Uncle Tom I don’t know if you came from any
book, but you certainly are a character. I had no idea that anybody in
my cabinet had any sense of humor whatsoever. I think I’m finally
seeing a little ray of hope. So if you’re Uncle Tom from Uncle Tom’s
Cabin then tell me where do you come from?
TOM. I come from Kentucky in the town of P. I don’t why Mrs.
Beecher Stowe does that. She always gives a town a letter, never a
name. It’s always the town of P or the village of T or B across the
river, never a name. It just don’t make any sense. Why a person just
can’t tell where they are with only a letter and not a name. Anyway
I live outside of the town of P in a little cabin on the Shelby plantation. That’s where I come from Mr. President.
LINCLON. And who then would George Shelby be?
TOM. Who you asking this Mr. President? Master George, little
George, why I practically raised him. Why I did raise him. I’m the
reason he’s the man he is today. Master George taught me how to
read. Imagine that, a little boy teaching a grown man how to read.
Sounds funny but that’s the way it is.
LINCLON. You certainly know the book alright, but come on
friend, why don’t you give a fellow a leg up and tell me who put you
up to this? How did you come to be here?
TOM. I have no idea Mr. President. All I know is that I found myself
downstairs in a kitchen with this here silver tray sitting there and
something tells me to take it upstairs and bring it to you. And so I
did. I do things on faith you know. Yes sir that’s the way I am. If my
faith tells me to something I do it.
LINCOLN. Well, how did your faith get you past my security?
TOM. …Security? I don’t know nothing about no security Mr.
President. All I know is that I never seen a soul from the time I
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picked up this here tray and set it down for you. …I know Mr.
President it’s hard to believe sometimes what you see before your
eyes, I know ’cause I been here before.
LINCOLN. You’ve been here before? You’ve been here before.
TOM. Oh yes Mr. President I’ve been here before. In this same
situation I mean. Talking to some white gentleman, big and powerful
like yourself and him asking me who I am. Master Shelby he thinks
he knows who I am. Master St. Clare that’s all he wants to do is to
find out. And Simon Legree he just can’t figure me out so it makes
him mad and he kills me. And I tell them like I’m telling you Mr.
President I am just a thought in Mrs. Beecher Stowe’s mind and
ever since she thought me up for the life of me I can’t figure out
where I am or who I am.
LINCOLN. Why, that must be an awful state to be in.
TOM. Yes it is Mr. President. Yes it is.
LINCOLN. …Like living in a kind of purgatory.
TOM. That’s the right word for it Mr. President. A purgatory is
what it is.
LINCOLN. But how can that be? Then how can I see you and I can
touch you, you must come from somewhere.
TOM. Do you have a copy of my book Mr. President?
LINCOLN. …Your book? What book? …Oh, you mean that book.
…Your book. …I have it right here. Here it is Uncle Tom’s Cabin; or,
Life Among the Lowly by Harriet Beecher Stowe.
TOM. This is where I come from Mr. President… This is the world
that I live in. My life is just this thick as this book and the pages are
years each one turning and turning one after the other all the way
to the end until I’m gone with my body dead and a soul that will
last forever. And then Mr. President to my horror I have to go back
to the beginning of the book and start turning pages all over and
over again.
LINCOLN. My, I must say you do have a rather clever way of turning
a literary phrase.
TOM. Well, that’s me Mr. President, literary. I’m about as literary as
you can get.
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ABE LINCOLN AND UNCLE TOM
IN THE WHITE HOUSE
by Carlyle Brown

2M, 2W
Alone in the Executive Office, President Abraham Lincoln is
struggling with signing the Emancipation Proclamation when he
is mysteriously visited by Uncle Tom, the fictional character in
Harriet Beecher Stowe’s abolitionist novel Uncle Tom’s Cabin; or,
Life Among the Lowly. These two iconic characters from life and
literature—one real, the other fiction—attempt to understand
each other across a chasm of race in the midst of the Civil War.
Throughout one late night and into the dawning day, they find themselves crossing over into each other’s world in a tale of suffering,
self-discovery, and redemption.

“[A] meaty and ingenious one-act… a crafty conversation, based on
an absurd setup, on freedom and slavery, on war and faith. …[Brown]
is a master of this type of interrogation of historical figures. …In ABE
LINCOLN, he shows the historical power of Uncle Tom…even as he
attempts to rescue him from being a byword for betrayal. This Uncle
Tom is a man of providence and progress… ABE LINCOLN, which
packs a punch in 75 minutes, [is] excellent work that is not to be
missed.”
—Star Tribune (Minneapolis, MN)
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